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]}filet *«Art«w« CxfilVwt 

Ift t6« fitrljr M90U ?i*tr© Vmru^lno e<n^tti«d » ntwiiT of olt^ poijttliif# 
**lob tf&aplo^ tko klghoot tofal iv wi n t cf hi* stTl*^ « liltch cmiAiiwto* 

^ ^ itt SmiU Mhrio IMdmlm 4oi Poul« on* of tho (root 

srf ^NhttVMMto yoiatlo<>~^ tefortoMtoX^, kl« ttloi^ lAs iM MBffi«i«oi 
for ^ of «co of oiqMrallelod fonlw, aah towsri tko oatf of his 

Img om^ hl 4 wnr^ hoosa* r^otlUr* *r 4 his po%row«s MLatfLoi to alnor rro- 
YlMlaX shmlMO*' fossyl 003^0 foroiliao vs* rsMlolr toi«*4 oa Ikrtl^s 4sl% df 1-f^ 
Iqi' Kl««MaM|ft«|*lRl» «fiH Mr* r**MllB« of ito mUm* idT t»ia niS^ 
iH0t»mm *r |fl» »•••» 1* TMtad'* sutcMot. n fim ^ tiM* i*m 

tib* UMUjf Vt«tr* far Mine th* ••m tUfUm mm mt mm «pjbv 
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« tm of Mootr fhr >»>hi aRta ».|i|^ 
to tlio Idosi of boisstr Ifl lha fUffUlNf MtM lf ^ 

» iil* «i<0^ ss^jslroo for tiM IM Hi in 1W« ripfftto<ol< 
i iM|loi% iMrioA* Zt is * st«d 7 for tho Solait flrtasitso la tho 



««34t9« fHHmm t*tM*B sumarnm 


JOttJedaa^: 


«Mi» ^ it* O tiii Lt fO 41 Flosels sb4 ESOV la tlM ttffUl teXIoty 1b nooBO^ 
"fm folatlkii of th* slBgl* fiesrv of Ssiai SohsstlABfSM is IlM Lovoio sal 
«ao i» ftks trik s s o OOlozr In Xcae, thou^ dtfforli^ oOBsUozuhiy fr«a s««h 
srt^or lo solor sal 4«islX« siais assiloy th« sw* flfors of th* osl«i« fim 
tsa ZsS^tor ^slstiass *r« sot 4stod bat mr* loiSoBhtoSlj of sboni tho ossa 
1 »srih^ so tho ITffisi psiatlBc. drowinf, th«ii, probshlj^tos frost shortly 


1 / 


wsrs lh$3* It is «o pspor with * propsrod plok g r so a d sad, sltho«|pi th# 



driving of th« flfttro Ij intact, tha surface has svfforod tom wa&r »o th*t 
It le diffic^t to tell troac intontionalJ y highlighted with whit* ink wcAh 
areas which ar« an aeeldentaX eonsequo&o* of aarfaoc abrasloa. 
y The drawing seam t« be does aalrLlj with a fine and brown ink oTsr sllTsr- 

jpoittt. \ Xft st7le and tedtniqa* It la siall&r to one of Apoatlea 

la the Fegg NaaaMiy^Md eqealljr deeerres the desorlptien of f«r«giiio*a 
dTMibtaBaaflhip la the latter drawing i / ni la lln* is pliant and senaitlTe, 
his toueh light, sure and easy, his eontours flra bnt delicate, his shading 
quick deeialTs atrokea, ..The ^res and souths of eren tha slightest aketthes 
hare the aaae aenae ef latrospeetlon and contenplation as in the paintings, 

It ia la fact raaarkable hew aa^ of the atmosphere of ^angliie*s painting 
is iaharent in tha Pwrh^ it would he too aadh tm fer the 

drawlag a a dsl aU. the qealities aaorlhod hy Tontnrl to the ifttst «r the taoere 
paiatlag, Hhe 'iflneeeMe» the candor of a child, the laaidfhUen of mt ang^, 
tb« «f • mrtrt, Um kM«tr of c Chrlotiaa W«U^ lwr««|Md«M 

>« iMt Hull* trm for th« drowi fior* i* tha irtilHiiil of tM 




IP«M, •Mamtr.Wld kOMiy of «m> olo««le»l I dool. ood it lo «o4 .Iffioolt 


te plaee the aaiat in the apaeioua, tranquil ataosphere ehieli eaterataa 


Pett^lae*# t pe at ee t palatlaca« 





*ccoruir».g Vo 


njfc birtii '.jaIc it- vt.r: -/UCi.. 
or t ^iccofuitg tc Viid Vfc:6 .1 ' i» /’et-tier uit^t r&rugiuc 

w&e tii« saffl* «.g* «« L&cjuaj-do (see >, Ci^Aiti , Sioos» 19 , I, 

4-^j • Penigino ai«<i iu IVJ* 

^ SKfiOax iiiorgic Vfciwj'l, uX' tiae Wattt jt^aOnoat P<4jitor>. Saulu - 

ll^g anu Arcliltfectc^ •(!- fi. Burr^-uglie, x^brloged (Siakon »ncl fichU6t#r, 

Sev ):£a*i;, 19 a 6), y. io7. 

^ Ibid- 

^ ^56 3c i^t? aai, i^urciuibe, r*. lUan Ftsod. Ex coDo.t 

Coiant MorlR ron fries, ?iemi*; t'rlnce ..f Li&cbteaetein, Fiibllahedj R, yan 

^ g. bogX,6 of pRlnUo^ (The Hague, 1933) , 

XIV, p, 396, 53 a- 

^ A* Mongan aaa P. baeba, P raying la tba r«ytf Kuaaw ^ ri 
(Cwbrldge, Maaa., 1940}, I, y. no. 48j II, fl*. 26, 

■' ^ Ibid,, I,. p, 21- 
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Vtfiotad bgr Caauti, op. clt., I, p. 76 (traaalatad tnm Italian}, 



Fmi Sfcri6X oMMo *g ^9Tm op th» Slope of « Hill 


V 


. \ 

\ Fra BartolMwo my b« waib«r«d a»of4 tho«« artiett^haiaral an^ proXlfie 

; — i 

<fraft«ara,>.‘Mi««« 4rawlBg« ar« aniTarMlXy ooT«t«d. H« prodac«4 qaantitle* 
fifKM dranims, om^omition draviaft, and, finally^ atvdii**. Tii* 

Xattar ar* anoac tlia •arllaat ajuwpla* of landaeap* In Au'opMa art and 

■iMV artry arlAamc of haring boon akotiAod froa naiw. j lf a i l i to Fra Bartolouaeo ' a 

fifaro stvdih*# 011I7 a Xlndtod tnmbor of tb« laadaeapm vero knota nntll th« 

Ifff aaotioB of forty-ont loaroa froa a roeanUjr diaoororod alhaa of lan4oc«p« 
tfi«ifia«a/ At that Um tho Maaoua vaa fortmaio oooagh to a4|ig|olro th* boantifal 


iSam m tM f • liu, a e^ltal osaapla of Fra Ivtilami*# oaqaioito 

•Ifla ohleh tfwfcUia idaato and dolieau ponaanahlp with aelflad hraadth af 



cc.io (A t (_u ft f'oR \ ^ 

^a artist;^ a fLorwtlno «bo hogan hla oaroor pa iaaato 4aUa PorU,* 
tHW— wl p«rcMut «4 

kill to bam all hia palatic^ of any bat rallglcaa aiA^oata* Aa tho artlat 
van tarnty ala ahoa Saronaroln was boreod la Itfii w aay ilnglno that 
tha MrtyrdcB of hla Idol had a groat d«al to do with Baoala'a doalsloa In 


.500 to 


a Ooidnlaan norloa in Prato « la 1501 ha ratamad to San Xarco 


la PXaroaea aa PPa lartolowMo. Ao haa boon rooantly anggaatad. It nay hara 

h a aa on a jcmmagr to Taniea in 1508 that Fra Bartolomoe daw and raaordod tha 

5 * 

fa^ praaorrod in oar drawing for, aa was diaeorarad hy Kary-Todd Glaaar, a 
i4m in tha laiidsoapa baohgroand of a painting by Fm BartoloaMo, datod 1509, 


hoara a rory clpaa„l!oa:«|hlaiwaj^ the drawing, ^a 1lod tha Fathor 

w ith Salnta Mary hagd&Iana gfyl Catharlno ^ i» s»o ia tha painting gallary of Lac€a. 



I fkt baekiTotxad ^ows a river vitb & graeef^ luM^ ^riAgm, mM 

to ilte rl^i a fans a hill luat aa in the Sraarliif. The b^iXdinea in 

the palntii^ are aeen frc« a elii^tlj different aafile, ahlfted to the »i^t 
aad hnd the tallest building differ* In s«m detalle. Ike front vln£ 

la roBartahl; aXeae to the drawliidE, howrer. eren to the Xaac Xad^ j«st iuutair 
the ntadav c^ova the ar^ at crcmnd lerel. the deefeXo loan-da addition on 
the rl^t fli^ of the front viju: are IdentieaX in the droMlnd and minting. 

It i« onrionn that ana of the »oet oharmlsf details of the draaiai^ the arhor 


ihading the 9 «rd» is Xathlnt in the paictlaf* thodfb tha aaaXX alee of the 


fint a d Xaadaeapc preelsde* sanjr dmnlRd details, auah «a the line of XMkdr; 
hnhtTMt the «rWr and the open sate of tiie nettle f sane* 


lha early hiatog y ef the albna froa ehl^ the diiMlng 



t« fnlrli’ 


‘e nm to nw miia* «« ru*mu ifmwrntk* 




» I»a toi to » Bw of tk« «x)Rvwt «t it. e»fi)toi>te> in TtoMa 

VS-oo-r- P, l:'Jir 

'im Miam, «Wj r .niw t<IU Mil. and e« tor dtoto pMM| Into fl<ilt>>twi 

CowvsKi'T ' ■ 

*t '4Aw inmiwii a i* Mid tto SMM Bad to«aa to «m MtM df to* Urfa ator« 

‘i, 

Of diMbw ^ 1 r the ei#iio«fktit ooaftoiy the inwiiiy 

voro IdrvhORii hf the Coeallere Franeeaoo Karla Vle^^h iihhorrlj a fwa iarUXa«u® 
og ft h oo l * Ot» oho mohed then la aXhene. At the tala of Qabhcrri^o eetate fihe 
Xa nd e a o yo dfonlRt albea. aaon« ethera, 1* eeid to hare been aeqplred bj an 
Asg^Uatanan B«wd f«at>^ehereeeon it vanished fro« pMS* elee aBStll tho anetion 
aaXa five feare a^Tl. 
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SoT«5ib9r *(^. 1V^7. 

hmdi Fur$b«ft^ D«lia S. tx 
X ic^ OB. A £x eo. 


[oX 4 « 7 t fUAdi>^ ^ 


{^Q&llAO OA Fi»tolA» nor«so«; &uor PlAutlllA iielll, fXor«t^; &<ietA 
CatarlBA lA ?i»taA tec Mmroo, FIor«nd«; r. K. K* teteiirrli fIor« 09 «$ 


Mr. SMt« Col\Mbia BoivAreity tepArtMat oi Art tad ArsteA* 

oldsy, QTBAt MMijff i>y>^tUtfg gf gnxffLS^liai^tt (»«« loric, 1959 ^ ^t»- 
loA ^ «xhibitlon hol4 at M* £jao«di*r A Co.^j p* l6~X8t rttpr* pX« IZ« 


te« r. xmpp, iUkwttf ff Biid— 

«A. 0. Thii— ^ f» te«ter (L*ljpsiA, I90£), II » p* 561*5^ 

^ A. ¥. XmaadfB "A twUo^ Dr»wl»A FJ* tertel«l»»«,«'3g|| 


BO. 39 (I¥ 99 h »« ^ 


ftiilitiMi MVa» tup* Blt«i p« X7« 

^ OttlW >WII»f ifer {iidK«tl»C, flCMNM 4 Ml 

«N> ir«, lnTlili—n, 


